
 

The exhibition continues inside the church, where you can find 
out who the scientists, writers and thinkers are behind the 12 
inscriptions on the base of Trumpet in the Universe. Discover 
their associations with the city of Cambridge, and how they were 
inspired to make scientific discoveries, develop technology and 
contribute to human flourishing. 

On another display you can explore how the five sculptures were 
created in brass and bronze by a team of designers and 
craftsmen in Cluj, Romania, using methods that include 
computer assisted design, 3D printing, laser and water jet 
cutting, and advanced welding techniques.  

You can leave your own thoughts and reflections on the 
sculptures in the exhibition guestbook just inside the church, and 
purchase Archetypes postcards, exhibition catalogues and other 
souvenirs on sale at the Great St Mary’s gift shop.  
 

Liviu Mocan is one of the most important 
Romanian sculptors today. He grew up in 
the communist era, when expressing one’s 
Christian faith publicly was a serious crime.  
His art now appeals to people of many 
different beliefs, and he currently has public 
sculptures standing on four continents. 
‘Archetypes’ is the work of an entire team, 
including the architect Bogdan Goția, and 
the artists Valer Bulat and Radu Pop.  www.liviumocan.ro 
  

Jubilee Centre is a social reform charity offering a Christian 
perspective on political, social and economic issues, through 
research, training and events. www.jubilee-centre.org  

Great St Mary’s is the University Church and has played a 
significant part in the history of the city and University of 
Cambridge for over 800 years. www.gsm.cam.ac.uk 

Fundatia EL is a foundation for promoting arts, culture and 
Christian values in Romania and internationally. 

     Scan QR code 
for an audio   
commentary www.archetypes-sculpture.org 

archetypes.sculpture 
Scan the QR code on the 
back to access an audio 
commentary by the artist 



The Archetypes exhibition explores five universal themes found in 
almost every culture and society: revelation, sacrifice, 

transcendence, belief and destiny. Liviu Mocan interprets them 
using 21st century technology, whilst drawing inspiration from the 

16th century Reformation. This movement for spiritual and cultural 
reform had a lasting impact on European society, and the 

Archetypes were commissioned to mark its 500th  
anniversary in 2017.   

Cambridge was the cradle of the English Reformation, and is now 
home to one of the world’s foremost universities – a global centre 

for learning, discovery and innovation. The exhibition invites visitors 
into a multi-faceted conversation between history, faith,  

art and technology.  

 

The Book that Reads You (Revelation) 

The 49 open leaves of the sculpture are 
identical – but the lines on the pages have 
no text. Instead of words and letters, they 

are made of shapes like eyes.   

Books can be a means of revelation and 
transform people’s lives, but sometimes 

they are considered dangerous.  In 1520, 
Cardinal Wolsey banned Martin Luther’s 

writings, and ordered them to be burned outside Great St Mary’s 
church – where the sculpture stands now. The Book that Reads You 

is Mocan’s tribute to the Bible, and its authority was a key part of 
the Reformation – which is the origin of the phrase sola scriptura. 

    
  

The Lamb of God (Sacrifice) 

The sculpture is made entirely of shapes 
like eyes, with a mask-like head set on the 

majestic body of a ram. A closer inspection 
reveals a great nail buried deep  

in its breast. 

Sacrifice is surrendering something good in 
the present for something better in the 

future.  The Lamb of God is the title given 
to Jesus Christ in St John’s Gospel, which 

includes the famous line, ‘Greater love has 
no man than this: to lay down his life for 

his friends.’  The Reformation emphasised that the sacrifice of Christ 
for the world was a gift of grace – sola gratia.  

 
 

The Ladder of the World (Transcendence) 

The figure is made of 49 layers of brass, 
held together by 365 rods, and the 

outstretched arms sweep back to form a 
wing or cape.  Looked at from one angle, 
the object is solid; from another, you can 

see right through it.  

 In The Ladder of the World, Mocan seeks 
to fuse material and spiritual reality 

together in the form of a person. The 
Reformers taught that the person of Christ 

was the unique way, or ladder, joining 
heaven and earth – solus Christus. His 

crucifixion and resurrection made 
transcendence possible, from relational 

brokenness to harmony with God and neighbour. 

 

Anchor Cast up to Heaven (Belief) 

The gravity-defying anchor has been thrown 
upwards from something that resembles a 
boat, which is in danger of sinking.  Our 
beliefs are tested when things go wrong, and 
storms threaten to sink the boat of our lives. 
Anchor Cast up to Heaven reflects the 
counter-intuitive nature of putting one’s 
faith at such times in the promises of an 
unseen God.  

Five hundred years ago the Reformers 
argued that the heart of the Christian 
message had become obscured by the 
formal practices of the Church, so they 
called people back to the centrality of faith – 
sola fides.  
 

Trumpet in the Universe (Destiny) 

Fifteen brass rods shoot up from the base of 
the trumpet, piercing small balls and layered 
spheres to span the dimensions of the 
universe, from microscopic to gigantic.  
Around the base are 12 inscriptions from 
different disciplines, representing the 
development of the arts and sciences.  

In Trumpet in the Universe Mocan adapts a 
refrain from the Reformation – soli Deo 
gloria – to suggest that everything from 
celestial spheres down to sub-atomic 
particles resounds with the Creator’s glory. 
At the same time the sculpture honours the 
scientists who discover the workings of the 
universe, and the writers and musicians who enrich human culture. 
 
 

 
Cambridge has long been a focal point for radical and disruptive 
ideas, and for launching movements that changed society. Many 
were religious in nature – such as when the Dutch scholar Erasmus 
revised the New Testament while in Cambridge and published it in 
1516 (see image below), paving the way for the Reformation. 

His work influenced the German monk Martin Luther, whose radical 
writings were smuggled into England via Cambridge.  These were 
outlawed and his books burned outside Great St Mary’s in 1521 – 
close to where the Archetypes sculptures stand today.   

However, the Reformation took root and led to far-reaching effects 
on both church and nation, including the development of the English 
language and literacy, advances in early modern science, the 
importance of conscience and the basis of parliamentary democracy. 

No history of Cambridge today is 
complete without the story of the 
Reformation; the university would never 
have played such a prominent role in the 
natural sciences without this movement 
which sowed the intellectual and spiritual 
seeds of the early modern period. 

The Archetypes exhibition was inspired 
by the five Latin solas which summed up 
the theological convictions of the 
Reformation: sola scriptura (through 
scripture alone), sola gratia (by grace 
alone), solus Christus (Christ alone), sola 
fides (through faith alone) and soli Deo 
gloria (for God’s glory alone).  

Brass, 2017. 1.2 x 0.6 x 0.3 m 

Brass, 2017. 2.45 x 0.65 x 0.27 m  

Brass, 2017. 3.0 x 1.5 x 0.9 m  

Brass, 2018. 5.4 x 1.2 x 1.2 m  

Bronze, 2018. 4.6 x 1.8 x 0.7 m 


